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Abstract

While considering occasional sermons (paraenesis) as a separate homiletic genre, distinct
from the other forms of speech acknowledged in specialized orthodox writings, we will point
out, in this paper, a series of its particular aspects related to: the situational context in which
the speeches are delivered; the preacher’s purposes, his status and attitude towards his
audience and towards the orthodox cult in general; the type of audience it is intended for.
These elements, which actually make up the contextual parameters of the whole
communication event, require certain qualities of the preacher, especially during these
(occasional) “circumstances”, namely increased rhetoric sensitivity and pragmatic
competence. Therefore, as paraenesis is a discourse of performance, with an arqumentative
component, the preacher will use both specific speech contracts and special argumentative
strategies, some of which are described hereunder. Our analysis will include two topical
paraeneses, the body of which will be enclosed at the end of this paper; the transcription from
audio-video tapes complied with the standards required by the current spoken Romanian
corpuses.

Keywords: pragmatic, aspect, context, strategy, argumentative, current occasional
religious discourse.

Most of the homiletic works of the orthodox literature! have tried, over
the time, to underline the importance of the act of the sermon and, through
it, of the believers’ formation process to redemption through discourse. The
beginning of the 20™ century brings with it theological works that elaborate
a consciousness process of the sacerdotal mission through discourse and,
most important, of the update need through new discursive methods of the
formative message: “..predicatorul nu trebuie sd se plaseze intr-un
conservatorism pdgubos”? he must care for the effect that his discourse has
on the audience (even if the audience has already embraced the faith in the
orthodox values) because: “predicatorul, prin orice cuvant rostit, nu doar
evocd niste adevdruri, ci trebuie mereu sa-i re-convingd pe ascultdtori asupra
lor, asa incat persuasiunea niciodatd nu poate lipsi... una dintre definitiile
acceptate date predicii sund asa: Predica este arta vorbirii frumoase si
convingitoare”®.The worry for the form of the religious discourse (which is
strongly influenced by the classical rhetoric*) and the current discursive
techniques, used by valuing some concepts specific to modern rhetoric in
order to stimulate the enthusiasm of the Christian audience, captivated both
the interest of thepragmalinguists’ and of the semioticians®; in this way,
valuable ideas and approaches regarding the entropic dimension that the
religious discourse implies were born. Despite all these aspects, the sermon
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is yet insufficiently exploited from the pragmatic point of view and remains
a current and resourceful subject because each discursive act, which is free
for the audience and which is sometimes homogenous from the confessional
point of view, implies a hic et nunc interpretation of the argumentation and,
therefore, a permanent “reconfiguration” of the strategies that are used. As
any other discourse, the religious discursive practice won its status of event’,
it is an act of enunciation, the manifest itself of the language in action
through the mediation of its individual act: “langagemis en action”®.

In this work, we will concentrate our attention on some of the contextual
elements that define a specific genre of the orthodox sermon, the sermon
which in literature is called paraenesis or occasional sermon. This element is
defined in most of orthodox homiletic books, but one book pays a special
attention to this concept and emphasizes a series of particularities,
highlighting the special role that it has from the formative point of view and
the responsibility which should characterize the preachers in order to adapt
to the situation and to the audience while uttering it. Consequently, we have
this definition: “pareneza este o cuvantare bisericeascd simpld ce se rosteste
la momente liturgice speciale, fie de bucurie (botez, cununie, sfintirea
Bisericii, instalarea preotului in parohie, s.a.), fie de intristare
(inmormantare, parastase, calamititi naturale)””.

Taking into account this definition, the present work will describe, in a
concisely manner and with reference to the religious discourse in general,
the specific elements of this particular homiletic genre, theparaenesis, and will
continue with the punctual description of each observation, based on the
corpus of this analysis.

“The circumstance”" sermon entails a series of specific characteristics
regarding the situationalcontext (unlike the other homiletic genres, the
paraenesis can take place inside the church, but also outside; the content of
the paraenesis and its form depend on the occasion or the background
circumstance which impose the generaltonus: wedding, funeral, baptism, etc.),
theaudiencetype and especially the “context of reception”" (the ensemble of
opinions, values, judgments that a “circumstance” audience has, which are
prior to the argumentation act and which will play an essential role in the
reception of the argument and, consequently, in the acceptance, rejection or
variable adherence process), the argumentation being done, most of the
times, by severalpreachers who give the floor one to another, because the
previous service is made by priests in synod, as the message and the form have
profound moral valences.

These characteristics, shortly described for the time being, draw the
attention from a pragmatic point of view, because, through the paraenetic
discourse, we will renounce at the redundancy imposed by the
conventionality of the religious discourse, being interested in the aspects
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that define the rather entropic character of this homiletic genre. We will
make observations about the situational context in which the discourse takes
place, the preacher’s intentions, his status and his attitude towards the audience,
but also towards the orthodox cult in general, the type of audience whom the
message is addressed to, insisting especially upon the forms of the
communication of the message and upon the effect of the paraenetic religious
speech on the audience (through the illustration of the most important
argumentation strategies used by the preacher, in this occasional context).
From the situational context point of view, the paraeneses which are analyzed
have a character which is imposed by the moment, by the circumstance. The
spatio-temporal placing is special too: unlike the other great genres of the
sermon, speeches which are held only in the church, for the interior services,
the paraenesis can be held inside and outside the church, remaining
connected to a liturgical act (the Holy Sacrament or Hierurgy). We selected
two paraeneses which are uttered after two different religious services: the
first one exactly after the consecration of the painting from the interior of the
Monument Church of Hadambu Monastery of lasi, during a hierurgy par
excellence (consecrationes), uttered therefore after a service through which
,...anumite persoane sau lucruri nu numai ca sunt binecuvéantate, ci in plus-
sunt consacrate, afierosite sau inchinate unor scopuri sau intrebuintari sfinte
(in cultul divin)”*. This paraenesis is a simple one (Al). The second
paraenesis (A2) is complex, uttered at the same event, outside the church,
but at a different ceremonial moment, after the liturgical act itself, being very
generous in didactic episodes from this point of view: ,...predica este cea care
va face inteligibile actele liturgice, prin explicarea simbolismelor si prin
sfaturile practice care se pot da si care sunt asteptate cu mare interes de
participanjci”“. The discourse, in general, and the paraenesis, in particular,
depend very much on the situation of the interaction and on the social context,
and its analysis implies a special attention regarding the reincorporation of
the social, cultural and situational factors which help at the outlining of the
complete significance of the discursive sequence. The contextual effect, which
is linked to the pertinence theory, is a key concept in the pragmatic approach
of the discourse: a piece of information must have increased contextual
effects in order to be pertinent. We cannot neglect the fact that, more than
any other type of discourse, the religious discourse is not , for its own sake”
pentru propria-i glorie; dimpotriva... el este animat in toate uzajele sale, de
dorinta aducerii in limbaj a unei experiente, a unui mod de a locui si de a fi
in lume care il precede si care ii cere rostirea”™. Being different from this
point of view, the paraenetic speech is imposed by the substance that
characterizes it: an occasional and special Ceremony15,' therefore, the speech
has to be adapted to the occasion. Subsequently, we should underline the
fact that the above mentioned paraeneses are uttered after specific ritual
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scenarios, different from dominical services and, consequently, they suppose
a greater degree of formalism', a certain order and state; to this purpose, a
special attention is given to the spacial organization itself through specific
exposure techiques: the complex paraenesis is uttered respecting the public
distance towards the audience, this distance being preserved through the
presence of a so called ,ritual device” (this is the specialstage setting): ,,...
dispozitivul ritualic acorda un alt statut fiintelor, gesturilor, obiectelor [...] el
semiotizeaza spatiul, il constituie ca un continuum care vizeaza
operativitatea... acest dispozitiv opereazd o delimitare...”". This , mise en
scéne” doubles the verbal argumentative sequence: the increased display
and visibility allows the audience to endorse the spectacular dimension that
the religious and, in these circumstances, the argumentative discourse,
achieve. These kinds of services become real social moments (in goffmanian
terms), involving simbolic transformations by creating special bonds with
the Divinity. The sanctification service pragmatically represents , un rite de
passage”18 and, in Fiske’s terms, the paraenetic speech can represent ,un
ritual de granitad”". The discourses that come against this rite should be even
better argumented, taking into account that in the orthodox cult the
conviction which characterizes the participation to these rituals and the
conviction that assumes these passages influence their ,efficiency”:
....efectul ierurgiilor depinde si de credinta si de vrednicia primitorului sau
de a celor pentru care se sivarsesc sau care beneficiazi de ele”?. Being
aware of all these aspects, the preacher’s mission is even more important,
astheefficiency of the ritual depends on the speech, the skillfulness and the
faith that the audience receives it. The hierurgy of the sanctification imposes
a special condition: it can be performed only by the bishop; in terms of the
address ritual, we should specify that the order is established by the bishop
too (or for re-sanctification, by the protopope) depending on the roles, in
ascending order. From this pre-established schema of the address ritual, it is
shaped the formality of the direct speech, which becomes specific to
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occasional discourses:

ridicand capul si privirea

“...preasfintiile voastre 1 ) preacuvioase parinte stare T ("inand

capul spre dreapta si revenind) cuViogi_périnjci_cucernici_périnjci T + (lasand privirea in jos) iubiti
fratime (e PoPid)  <zambet> a acestei sfinte manastii T + stimate

autoritati_dragi copii 1 + drept_maritori crestini” (A2, p. 1).

The legitimacy of the person who makes the speech is a very important
element in the conviction process of the audience. Since Aristotle, the
discursive influence relationship is organized on the triptych: ethos, logos and
pathos®. The first dimension refers to the person who organizes the speech,
to his (her) qualities, to the authority over the audience, the second
dimension aims at the manner in which the discourse is constructed, while
the third dimension is related to the psychological experiences of the



audience. The conviction is directly connected to the person who makes the
speech; therefore, the means in which (s)he will react are: ethos and logos.
Through discourse, rational arguments and emotional messages, the
conviction is completed by the conviction through ethos. The conviction can
be achieved by personal qualities (authority, prestige, even by physical
qualities, the dialogue availability and the type of address) and by the
manner in which the discourse is organized. A distinction between the ethos
itself or the pre-existent ethos is made in literature (what the audience already
knows or thinks about the speaker), and the discursive one, created during
the speech (through style and attitude, the quality of the argumentation and
the relation with the audience): “Cele doua tipuri de ethos pot fi convergente
sau divergente, in mdsura in care constructia discursivd a unei imagini
confirmd sau infirmd ceea ce publicul stia dinainte. Imaginea pe care
locutorul si-o (re)construieste pe masurd ce isi desfasoara discursul are
anumite dimensiuni psihologice sau strategice reflectate in alegerile
lingvistice: siguranta sau nesiguranta (indicate in special de modalizatorii
epistemici), politete sau agresivitate, egocentrism sau modestie, ordine sau
dezordine, conformism sau nonconformism etc.”*. The ethos itself influences
the interception of the religious discourse in a particular manner. This type
of ethos is also an influential one, the bishop addresses to the audience with
the authority of his role in the church, by virtue of his deontic authority?:
the preacher is one of the most important bishops of the Romanian
Orthodox Church; he is the Metropolitan of Moldavia and Bukovina. His
epistemicauthority is certified by his discourse and argumentation: by the
manner in which he succeeds in emphasizing the role of the hierurgies and
their importance in Christian’s religious life, in explaining the significance of
different acts during the service, in efficiently imposing his own discursive
schematizations to his audience, etc. In this situation, we refer to the
definition given by literature to discursive ethos: , construit in discurs prin stil
si atitudine, prin calitatea argumentarii si raportarea la public [...] Imaginea
pe care locutorul si-o (re)construieste pe masura ce isi desfasoarad discursul
are anumite dimensiuni psihologice sau strategice, reflectate in alegerile
lingvistice”*. In this case, the selection represents the conformation to what
can be accepted by an heterogeneous audience. Therefore, an attention to the
involvement of the self can be observed: the thematic self is not exploited,
not even the metalinguistic self; instead, several constructions at first person
plural, which imply that , generic us”?, can be identified:

e .Crezului T (palma stanga ramane deschisd, aratdtorul mainii drepte este indreptat in sus

) pe care noi incepem
sa-1 CUNOASTEM T DAR + MUL"’['I DINTRE NOI + (ardtatorul este miscat circular pe axa de

adancime) nu pétrundem adénC T (unind si celelalte degete in manunchi, miscdri scurte sus-jos, sacadat) in

cuvintele ,CRED + in dumnezeu Tatal + + (epetd sestul, marcand silaba) -ped 0 dumnezeu:
FIUL sau cred_in_dumnezeu duhul sfant 1...” (A2, p. 3).
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A symmetric position towards the audience, which denotes empathy and
which invites to participation by asuming the collective memory and
membership, an invitation made in an imperative manner by the apostolic
voice:

trebuie si ﬁm ca el (miscand circular degetele aratdtor exterior-interior) care a zis (unind mainile stranse) nu
srees

mai trdiesc EU (pumnif alaturafi de piept si revine) j hyristos trdieste'n mine_cdci in hristos
domnul l (pumnii in aer) ne ml@cém T + (aceeasi pozitie a mainilor apoi plecaciune cdtre auditoriu i revenire) viem
T + (repetarea gestului) §1 Sintem" (Az/ p 2)

We can also identify a , generic you”, if it can be called in this way, which
becomes responsible through an explicative-argumentative presentation:

,-..SA CUNOSTI IN-VA-TA-TURA DE CREDINTA+TU+crestin dreptslavitor |
+tu T + Cre§tin OrtOdOX T 4+ (gest de segmentare pe axa verticald cu ambele palme deschise, finute paralel) cd nu

este un L mai L mai mare izvor  (degetele artdtorindreptate insus) 5] raytatilor | spun sfintii

pérlntl (gest al corpului pe axa orizontald dreapta-stinga si revenire pe centru) deCét NECUNOASTEREA
CUVANTULUI + lui dumnezeu...” (A2, p. 3),

and which prevails on moralizing formulas of the necessity and certainty
that describe it:

PR .Cé luati aminte <F>VOI P ASTORI_ (gest al bratelor deschise larg, citre soborul aflat in stanga si in dreapta
sa) [adlCé NOI (gest indicial cdtre sine cu ardtdtorul ambelor maini) 51 dumneavoastré (acelasi gest citre auditoriu)
cei care faceti parte din preotia imparateascd 1 din neamul cel sfant 1] (mainite ridicate
usor in sus unind aratdtorul celor doud maini intr-un punct fix) Iuajci aminte la VOi TNSIVA . '// (AZ, p 3) )

The interaction ritual from religious manifestations, in general, and from
orthodox ones, in particular, is very well know by the participants. A
common communication platform is born as the result of the circumstance
which holds them together, in our case: ,fiecare cunoaste schemele
interpretative ale partenerului; se stabileste un consens cu privire la locul
fiecdruia; la expresiile si impresiile revendicate de fiecare”*. As in any other
discursive interaction, the audience of the paraenesis coordinates, inspires and
controls the communication process, while the preacher has to adapt to the
requirements and the expectations of the audience, mainly through reference
to the situational context which generates the discourse, in our case. This
aspect is stated out because the audience of the paraenesis is special: most of
the time it is heterogeneous from two points of view: socio-cultural and psycho-
social. The bishop should be aware of this diversity and should empathise
with them, depending on their common element: ,the circumstance”.
Regarding the paraeneses analysed in this work, the happiness generated by
the event shows through at verbal, vocal and kinesthetic level. What
becomes more special is that heterogeneousness can also be confessional (we



mention this aspect because, at some ,social” events, such as Te Deum
services, funerals, baptisms, those who participate are not all orthodox:
~Predicatorul se gdseste in situatia aceasta: are un public pentru o temd, nu o
temd pentru un public””. Especially in these particular situations, the
dialogical implications of the argumentative discourse are analysed in this
manner: ,Argumentarea presupune de fapt un dublu dialog: cu adversarul
si cu destinatarul, figuri care se pot suprapune sau nu”*. Consequently,
besides the vertical character of the religious discourse, from the horizontal
point of view, the paraenesis implies a double intentionality because of the
missionary conception.

More than any other homiletic genres, the paraenesis represents a
discourse with a moral predominant content and with a special formative
character (it has to be ,touching”, ,advising”, the promotion of values
should be emphasized, eulogizing dignified facts, which become examples, being
thus profoundly persuasive: ,scopul special al parenezei este sd extinda
binefacerile propovaduirii si la alte momente liturgice, in afard de Sfanta
Liturghie cum ar fi Savarsirea Sfintelor Taine si a lerurgiillor, in Biserica, la
casele credinciosilor, in tarine sau alte locuri. Parenezele pot produce uneori
efecte mai mari decat in cazul celorlalte forme ale predicii din cauza scurtimii
si zborului inalt retoric care le este propriu”?).

Punctual argumentative strategies in the , occasional” context

Taking into consideration the aspects mentioned above, we consider that
all contextual elements determine the preacher’s discursive and extra-
discursive choices. Depending on all these aspects, the sermon act becomes
an argumentative discourse. As this work does not try to make an
exhaustive approach of the argumentative process in the religious
,circumstance” discourse, we will analyse, based on the corpus, the
following punctual strategies™: the rhetorical interrogation, the denial and the
quotation.

The rhetorical interrogation

If the first paraenesis is more approbatory and appreciative, without
involving too much the audience from an intelectual perspective, but from an
affective one, the second paraenesis makes use of the rhetorical interrogation,
becoming, in this way, the base for the argumentation. The intrinsic value of
the religious discourse allows the use of these procedures, offering the
audience the chance to interfere: a ,silent participation”* which advises the
audience to create its own senses, to find significations or simply to accepta
certain point: ,There is no doubt about it: communicative preaching is
dialogical and always has been. It is characterized by the preacher's concern
for the attitudes, experiences, and needs of his people. In every aspect of his
ministry he must listen to them and respond appropriately to their needs
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and feelings”*. The bishop succeeds in creating this dialogism with the
heterogenous audience, fully exploiting the event information and making
sure, in this way, that those persons who participated in such a special ritual
understand, assume and trully live the sanctification ceremonial:
»...ce este viata crestind? nu este altceva decat CUNOASTEREA lui dumnezeu
tatdl 1 prin hristos in duhul sfant. + de ce oare: + am venit noi astzi (i corpul spre
dreapta, privire panopticd) 15 gfanta mandstire? + ldsandu-ne: preocupdrile noastre | de
aproape sau de departe T ++ pentru ca sd-1 cunoastem pe dumnezeu tatal 1 +
prin cristos in duhul sfant. ++ (miscare sacadaid a capului pe axa verticald) Jo ce? + s-a agezat

pictura pe biserici: ce L manastirii acesteia biserica cea veche 1 pentru_ca prin

intermediul ei 1 + noi sa-1 cunoastem pe dumnezeu_tatdl 1 prin CRISTOS in
duhul sfant. + de ce oare sdvarsim sfanta si dumnezeiasca liturghie: ? (chimband poritia
de pe un picior pe altul si ridicaAndu-se usor pe varfuri) §1 ne impértéglm noi: preojrii acum (indreptand privirea
) dumneavoastra ®e PP peste_cateva_clipe 1 + cei care ati
primit binecuvantare de la preotul duhovnic? ne_impdrtasim pentru ca sa
cunoagtem | (privind spre dreapta si revenind) 56 hyrigtos in duhul sfant. pentru cd nu este un
alt TEL al vietii crestine **P*#8*") decat acesta iubiti credinciogi | (miseare scurtéa capului pe
axa verticald) g5 ] cunoagtem pe dumnezeu TATAL prin hristos | in duhul sfant. si
Ce_inseamné oare T (ridicand bratele cu palmele orientate in sus) aceastid Cunoagtere? + (ldsandu-se usor pe
) ne-o spune §1 ne réspunde HRISTOS (bratele inca ridicate in sus, degetele sunt unite manunchi, sacadat)
ne raspund sfintii apostoli T + P 8= gj sfintii parinti T + P9 &) quminica
Viitoare T (aceeasi pozitie a bratelor, palma stangd deschisd spre sine, gest indicial cu ardtdtorul mainii stangi) la Sfénta
liturghie T vom asculta cuvantul evangheliej @l gestcuambelemain) care gpune ++ ,cei
care sunt ’l\nsetati T Sé Vi—né_la mi—ne §i_Sé bea/’T ( gest indicial ambele maini ridicate cu palmele deschise
spresing) ce 53 bea? sd bea apa cea vie | (nclinare usoard spre stangasirevenire) 5 dicy cunoagterea lui
dumnezeu prin hristos 1 in duhul sfant” (A2, p. 2).

spre stanga si revenind

cdlcaie

This is a series of rhetorical interrogations that astound through
simplicity and it is especially in this manner that the audience learnes how
to assume its presence at a sacred ritual, and it is aware that the efficiency
depends on the faith that this blessing receives, on the assumption of these
sacred moments. The interrogations become more and more complex and
profound, and the answer, the same all the time, becomes refrain and
message (,...pentru ca sa-1 cunoastem pe dumnezeu tatal 1 + prin cristos in duhul
sfant”); the audience is free to meditate on the transformations that ,the
knowledge” implies: ,In cazul intrebdrilor retorice, informarea este doar
instrumentul prin care se indeplineste un scop, iar scopul este actiunea,
comportamentul, atitudinea, etc. Prin urmare, intrebdrile retorice,
indeplinesc acelasi scop ca si comenzile, promisiunile, imperativele.

Valoarea lor performativa este mult mai evidentd”*.

The denial and its performative role



The rhetorical interrogation and the denial represent argumentative
strategies which, in the paraeneses analysed in this work, depend one on
another, come one after another and transform the audience in a dialogue
partner: ,Pentru discursul retorico-argumentativ, prezenta negatiei este
simptomaticd, poate chiar mai importantd decat decat operatia logica
aplicatd enunturilor elementare. Ea este simbolul unei adversitati si punctul
de pornire al unei batilii discursive”*. The three types of denial proposed by
Oswald Ducrot™ are identified and illustrated in the present work:

(1) the metalinguistic denial (this type contradics an uttered statement in
order to offer an effect of intensity, rather than infirming its credibility):

,,pentru ca mul’,cl lu L LUPI (acelasi gest, doar cu ridicarea sacadata a aratatorului ambelor maini) répitori <F>

(privind spre stanga si revenind) eray in vremea sfantului pavel <S> ++ in vremea
sfintilor_parinti + si NU mai putini | si NU mai vicleni |si nu mai putin
RAZBOINICI sunt lupii rapitori | care doresc cu ORICE pret | si zmulga parti

(degetele  miinilor  stranse  in  pumni, miscdiri sacadate pe axa  verticald  sus-jos) dln Sufl etul

bisericii_drept_slavitoare+din sufletul bisericii_celei una 1 + sfanta |...” (A2, p.
4).

This type of denial is marked linguistically and paralinguistically, the
discourse becoming powerfully hortative, and with a performative explicit
role, through the use of the bestiary™ register.

(2) the descriptive denial (it is, in fact, the denial itself and represents the
uttering of a negative content, offering a pseudo-property to a subject):

,,MULTI DINTRE NOI + (aratatorul este miscat circular pe axa de adancime) nu pétrundem adénc T
(unind si celelalte degete in manunchi, miscari scurte sus-jos, sacadat) in CuVintele ”CRED + in dumnezeu

Tatdl ++ (repetd gestul, marcand silabd) ~yrod i dumnezeu: FIUL sau cred_in_dumnezeu
duhul sfant 17 (A2, p. 3).

The descriptive denial is introduced in the discourse in order to clearly
make the difference between what is advisable and what is not advisable. We
can find an interesting illustration of descriptive denial in the following
example:

,prin smerenie 1 despre care | nu trebuie sd mai vorbim 1 pentru cd NU | este
un vesmant care sd atragg (dicand mana dreapldinsus) agypra omului mai 1 puternic decat
haina smereniei...” (A2, p. 5).

We can observe a method in which the preacher invites the audience to
cooperate, appealing to an argument of the authority of the value, the
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humbleness. The audience will assimilate the value and will accept the
advice. The following example illustrates another case of descriptive denial:

,OMUL nepocdit | (cclasisest sacada) nyy ya primi niciodatd: + puterea duhului sfant.
si viclenia din om_mai ales din ++ noi_cei adulti | [copiii Pt estul indicand citre auditoriu
#1evind nu sunt vicleni ][<R><J> NOI_cei adulti 1...” (A2, p. 4).

Both types of denial are descriptive par excellence, the second one being
uttered using the technique which is called ,luarea inainte a adversarului””,
offering, in this way, a ,model” of purity to the audience, which should be
always reported to.

(3) the polemic denial (it takes shape in a replicative manner and as an
objector answer to an anterior statement, obtaining a polyphonic character):

,...nu mai trdiesc EU (Pumnii aldturati de piept si revine) of hyristos trdieste’n mine_cici in

hristos domnul | (pumnii in aen) o miscim T+ (aceeasi pozitie a mainilor apoi plecaciune citre auditoriu si

revenire) yiay 1+ (repetarea gestului)si sintem...” ( A2, p. 2)‘

or

,...trebuie P% &%) g5 cunoastem incd din aceastd lume | taina_imparatiei 1
SALE (mainile ridicate pe verticald, privirea indreptatd in sus) pe care n'o T géSIm aiurea T (gest indicial cu

ardtatorul ambelor maini si revenire a mainilor la nivelul pieptului ,pumn in pumn”) o géSIm l (depéartarea bratelor in

Rerlspun sfintii e o) CHIAR in_noi |...” (A2, p. 3).

The three types of denial illustrated above appear as answers of the
interrogative sequences and, furthemore, they are in relationship with the
hortative sequences of the discourse, stimulating the audience and shaping
conclusions, answering thus to the three types of questions ,,...organizate pe
axele gandire-actiune-credintd: «Ce trebuie sa credem?», «Ce trebuie sa
facem?», «Ce trebuie sd gadndim?»”*. On this line we offer the following two
examples:

,,...NOI cresgtinii | (degetele indreptate citre auditoriv) ¢reyyje g3 fim ca el...” (A2, p. 2).

,--.SA CUNOSTI IN-VA-TA-TURA DE CREDINTA + TU + crestin dreptslavitor
| +tu 1 + crestin ortodox...” (A2, p. 3).

The quotation

The quotation represents a general characteristic of any homiletic genre
because the religious discourse is based, in general, on the scripture,
becoming the essence of the argumentation. In fact, the quotation is one of
the extrinsic arguments used generally by the preacher when creating the
argument and can be considered part of the authority arguments: The Saint
Scripture, the patristic texts invoque the authority of the person whose
statements are rendered directly or inclusively through paraphrase. In the
complex paraenesis analysed in this work, the organisation itself of the



discourse is based on scriptural statements; the argumentation begins from
quotations which will be illustrated through the rhetorical interrogations
that are generated:

gest indicial ambele maini ridicate cu palmele

»cei care sunt insetati 1 sd vi-nd_la mi-ne si_sa bea”1 (
deschise spre sine) ce si bea? sd bea apa cea vie l (inclinare usoard spre stanga si revenire) adicé
cunoasterea lui dumnezeu prin hristos 1 in duhul sfant” (A2, p. 2).

,,Cei care Cred in MINE (gest indicial cu aratitorul degetelorindreptate in sus) I'éuri de aPA_Vie T (palmele in
pozitie deschisa) vVOr Curge din péntecele (marcarea ritmului vorbirii prin inchiderea si deschiderea degetelor interior-

exerion T OR" + ce_inseamnd aceastd apd vie? inseamnd cunoastere...” (A2, p. 2).

,...ACEASTA este viata vesnicd: + sd_te_cunoascd pe tine singurul ¢Pe® sesh
adevératul dumnezeu l (miscare a capului si a trupului catre dreaptasi revenind) pe iSUS CriStOS l pe care
tu l-ai trimis”. ++ ce este viata crestind? nu este altceva decait CUNOASTEREA
lui dumnezeu tatdl...” (A2, p. 2).

The quotation has a pragmatic role as it can become an essential formula
of Christian life; in this case, the example -, ...eu sunt calea: adevarul 1 si
viata...” (A2, p. 2) - is verbally validated by some of the members of the
audience, who recognize the quotation and utter it together with the
preacher. The quotation is the concrete reference of the members of the
communication to a common reference universe”.

Last but not least, the quotation has a persuasive role through the
aesthetic character acquired when it is extracted from plain songs or from
the Psalms of David. The quotation enchants and intensifies the personal
experience of the audience:

,,..."fie numele domnului binecuvantat { (Preofil dinseborisifac semnulerucii) do acum gi pand-
n VeaC” (facand semnul crucii cu mana dreapta si findnd méana stangd in dreptul inimii) amin. (plecédciune)”” ( A2, p 6)

Notes

'Arama, 1922; Grigoras, 2000; Toader, 2002.

*Gordon, 2001a, p. 52.

Sibidem.

‘The limits and the convergent elements between the Christian sermon and the
Greek and Roman rhetoric are very well summarized in the article written by Dutu,
1991.

°Obreja-Raducdnescu, 2011; Dérescu, 2011.

*Dumas, 2000.

"Benveniste, 2000, p. 58.

bidem, 1966, p. 242, apud Tutescu, 1986, p. 25.

’Gordon, 2001b, p. 50.

“The term is taken from Arami, 1992, p. 113.

"Breton, 1996, p. 18. The meaning of the term context, which is used in this situation,
corresponds to the pragmatic terms the psychological context of intentions and of the
interlocutors’ beliefs, concept defined by Roventa-Frumusani, 1999, next to verbal
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contextorco-text, situational contextual, the context of action of the discursive fragments as
linguistic acts.

“Braniste, 2005, p. 360.

BGordon, 2001b, p. 63.

"“The research of this hidden reference becomes the main objective for Ricoeur, 1995,
p- 30.

Depending on the situation in which it is uttered with this meaning, some works
prefer the generic term “ceremonious discourse”, which would cover the so-called
discourse genre “social/religious”, in Prisacariu, p. 163.

“Constantin Dutu [Dutu, 1992, p. 106] groups the paraeneses, after their type, in:
apologetic or protective, exhortative or encouraging, consolatory or comforting, encomiastic
(eulogistic). The paraeneses described in this work can be considered encomiastic,
belonging to the terrestrial (immanent) axis and being called “formal sermon” (p.
141), in which the pastoral element is the most important, rather than the pedant
one.

"Lardellier, 2009, p. 83.

8Quotation refering to Belmont, 1986.

“Fiske, 2003, p. 155.

*“Comp. Hr. Adrutsos. Dogmatica (trad. rom. de D. Stdniloae), p. 340; Pr. Prof. Isidor
Todoran. Sfinte Taine si lerurgii //MA, 1965. Nr. 2-3. P. 100-107, apud Braniste, 2005,
p. 358.

Z'Chelcea, 2006, p. 76. The author underlines the importance that the situational
factors have (the place where the persuasion action or the orator’s status take place)
in the aritotelic theory of persuasion.

*Zafiu, 2010, p. 28-29.

“Bochenski, 1992, p. 49-108. In this work, the authority is sustained by the two
dimensions that should be complementary in an argumentative discourse:
thedeonticauthority and theepistemicauthority. The first one refers tothe authority of the
person who holds a position, while the second one refers to the authority of the person
who knows.

*Zafiu, 2010, p. 28.

Zibidem.

*Cosnier, 2007, p. 56.

“Gordon, 2001b, p. 177.

*#Zafiu, 2009, p. 149.

#Gordon, 2001b, p. 182.

YA precise delimitation of strategies can be encountered in Florin-Teodor Olariu’s
work, Dimensiunea ludicd a limbajului, Rezumatul tezei de doctorat, 2006, p. 21, apud
Cardusu, 2009, p. 376; therefore, the difference between global discursive-
argumentative strategies: explanation, description, narration and punctual discursive-
arqumentative strategies is made.

*'Thompson, 1969, p. 38.

*ibidem, p. 9.

PSalavastru, 1999, p. 317.

*Stefanescu, 2008, p. 47.

*Ducrot, 1984, p. 274.



*Ruxandra Cesereanu [Cesereanu, 2003] creates nine registers of the violent
language in the romanian mentality.
Lo Cascio, 2002, p. 60.
#¥Savulescu, 2004, p. 140.
¥Breton, 1996, p. 59.
Appendix 1 (=A1)
Speech situation
Recording date: June 5th, 2011
Recording person: Anamaria Grecu-Gheorghiu.
Transcribed by: Anamaria Grecu-Gheorghiu.
Recording duration: 06'19".
Recording place: Nasterea Maicii Domnului Church, Iasi, Romania.

I.PS. Te Ofan (mainile ridicate la nivelul pieptului: findnd crucea in mana stangd cu mana dreapta acoperind-o pe aceasta; postura

dreaptd, privirea fixata inainte,

) <L><[><S> multumiri adresa:m|+atottiitorului_dumnezeu?+

'pentru ca a binevoit{++a binecuvanta_prin rugiciunile noastre|++
(inchizand usor ochii si revenind cu privirea in sus)ale neVl‘edniCﬂOI' Sél robiT+(aceea§i miscare pe axa centru-sus a

(ridicand privirea

pivifgceastd podoabd a casei sale.+++o podoabd de bisericd]++frumoasd prin
arhitectura ejf+ (acceasi miscare pe axa suscentru a priviidfrymoasd: si adancd: prin vechimea
eiT"’ (aceeasi miscare pe axa centru-sus a privirii)Si frumoasé_prin acest Ve§mént.+(repeta
s=eare_a_fost_agezat pe zidurile sale 1duntrice|+ vejmant care va fi: izvor de
Odihné_(mig;care scurtd centru-sus, sacadat)de Célduré_(repeté gestul) suﬂeteascél+ PS Calinic
Bot0§éneanul(aﬂ“t in dreapta, ridica privirea spre pictura si revine cu privirea spre mitmpolit)pentru périn’,tiiTcare
se vor ruga aici.+departe de tumultul lumiifchiar si putin mai la_o_partef de
7
biserica cea marefsi de agitatiaffie ea chiar binecuvatat.+(Privind spre starejul care seaflain fafa
“din zilele de sdrbatoare si de praznic|+aici obstea monahala’
pe centru suge v regdsi pe sine.t+se va regdsi in legaturd cu rugiciunilet+ATATOR

privind in stanga sus si revenind

J_(ridicénd usor ardtatorul mainii drepte si revenind

generatii| +care s-au rugat aici|cu rugaciunile aci
7

cu miinile impreunate

Jatator _doruri care_au fost_cu certitudinefexprimate intr-o forma
sau altaf-in momentele de suferinta | +(Privind catre stare}, care se aflain fafa sa)3]e gcestei sfinte

manastiri. ++adicand privirea spre pictud) ozl o5riit+in totL+in_tot_ceasul|+iar pelerinii

din—cénd_in_céndT+(inclin€1nd capul usor spre dreapta, privind in stanga sus)VOr pOpOSi aicil_’_(mi@care a
capulul pe axa sus-centru sacadat, revenid susgj oy certitudine:privirea lor 1duntricd si cea
exterioard.+vor fi atrase ca de un magnet.+de frumusetea frescelor binecuvéantate
astdzi.++totul este spre slavalui dumnezeu_celui in treime ldudat|++si
spretchemareafadresatd  inimii  receptivef+a  credinciosilorf+ca  prin
fumus e;e al +inél’,t1me a_s 'a d Ancime aT (miscand privirea pe axa orizontald dreapta-stanga

—
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*)duhovniceascd| a chipurilor asezate aici ei sd'nteleagd_mai fruml mai

multf+mai adanc+@Evind i séngd sfrymusetea dumnezeiriif® e Pe «n sy ge
hrdneascd din eaf+sd-si odihneasca sufletul|+sd se roage:mai puternicpentru
eif+pentru cei dragi_de_acasd:|si pentru lume.++(miscare scurtd a capulul pe axa susjos si
rvenindadresaim  multumire_lui  dumnezeu®¥<rd  piviee - swlagadart+pentru
aceasté(mi§care a privirii pe axa susfcentru)frumoasé(prive$te catre stareg)podoabéla Casei sale(prive§te in sus
catre pieturdgi din mulfumirea_adusd lui dumnezeu 1 (0Poard privirea spre sarelljzy oraste si
multumire'_adresatd pirintelui staret nicodim | ++idicand pivicafratilor<[><F>din
obstea mandstirii| PV PoPisi g tuturor acelora:f+care de-a lungul_aproape
doud deceniif s-au inscris intre prietenii 1 apropiatii_si_cunoscutii
Tménéstlrlﬁhadémbu T (staretul cu mainile inclestate ldsate in poald priveste citre mitropolit, apoi in sus citre
picturé)§i_au réspunSTChemérii périnteluiT_'_(stare,tul coboard privirea spre pamant si revine)pentru a fl
aici CTITORIf+impreund_cu_ctitorii care_au ingltatf®eren! pleacd priviea i capul
usoaceastd  bisericd|+acum  treisutel+cincizecisi-doifde ani.dumnezeu si
rispliteascd osteneala obgtii|+idicind  priviea st revenind)g ggteneala?si  efortul
financiar_al tuturor(degetul mare al mainii stangi este ridicat pe cruce)acelora care:+ s-au in_scrisT(ména
dreapta este luatd de pe cruce si sub forma unui receptacol este miscatd scurt pe axa sus-jos marcand silabele cuvantului si revine) il’l
cartea ctitorilorfacestei sfinte manastiri|+lecand usor capul si privirea)g; credinciosii care
Sunt(revine si priveste ?nainte)aicil_l_ cu noi_acum_in(miscari scurte ale capului sus-jos)bisericutéT<R> §1
cei care sunt AFARA'n_incinta1®riviee ridicatd in su)<R> g5 aib3 posibilitate prin mila
domnuluifsd  se'nchinen fata:acestor fres-ce  purtdtoarefde icoane
binecuvantate|+ sifcu certitudine] ™ < si¥ipsrasind bisericuta|vor simti:
+sufletul {®rivire pPanoPicdmaj curat|+cugetultmai des-povérat |+rugdciunea f+mai
puternica |+ idicind privieea) 4n dreptats citre dumnezeu 1+ sizvor ldsa_cate_ceva din
poverile|si bucuriile vietii_lor_aici|+®riviree fxd naintelgi yor plecatcu o povard e
privirea citre picturé)fl\nmulﬁté la Ca_se_le(mi§céri scurte ale capului sus-jossacadat pe silabé)lor.+Dumnezeu Sé
ne binecuvéntezeT_'_(ridicé mana spre frunte si face semnul crucii si revine cu mana pe cruce) cu al siu dar_g}i cu
a sa iubire de Oamenil_l__'_(priveste cdtre crucea pe care o are in mand si o atinge cu grija cu mana stanga) 51 Sé ne
dea putereT(priveg,te in sus)Ca prin intermediul Sﬁntei hturghiiT(gest indicial pe axa de adancime cu

(privirea

palma stangd indreplaté in sus si revine) care va incepe peste cLl+clipel+sd DES-coperim

indreptatd in su)chipul lui dumnezeu nu doar din icoane| ci chipul lui dumnezeu?tdin
noifsi din aproapele|+ca'mpreund-n CHIP al omulujPivirea indreptaté in sus sirevine)gj ohjp
al domnului®r*#s="""formand BISERICA_cea_cereascd si cea pamanteascd |+
in jos)intru slav aT (ridicand privirea)iubirii de oameni (privire panopticd) a lui
dumnezeu|+s'aducem_slavd preasfinteiftreimi]|+dicind mana dreapté cu ot cucruce la
frunte)tatéll+fiull+(jos spre piept)gi duhul Sféntl+(atingénd umarul drept)amin‘(revine cu crucea din ména
dreapti in dreptul inimii, m4na stanga pe langa corp, face pleciciune) si ne_ajuterumneZeu. <Zémbet>(face un pas

in fatd deschizand larg bratele)

Credinciosii: amin.



Appendix 2 (=A2)
Speech situation
Recording date: June 5th, 2011
Recording person: Anamaria Grecu-Gheorghiu.
Transcribed by: Anamaria Grecu-Gheorghiu.
Recording duration: 11'12".
Recording place: Nasterea Maicii Domnului Church, Iasi, Romania.

I.PS. Te Ofan(sténd in fata auditoriului, in spate ceilalti membri ai clerului primesc sfanta impartasanie) <]> <L> <S>1n

numele tatdlui|si_al fiuluifsi_al sfantului duh@nsemnandu-se cusemnul sfintei cruci pe piept) gypyjn
4 (impreuneazs mainile iar degetele celor doud maini se intrepstrund in poals; privirea este indreptatd in jos, capul
pec)preasfintiile voastre tidicnd capulsiprivica nregcyvioase parinte sta:regt(ninand capul spre
dreapta si revenind)oyyviogi_pdrinti_cucernici_pdrintif+0@and piviea in jodiyhity fratime®ivire
propid<zambet> a  acestei  sfinte  mandstirif+stimate  autoritdti_dragi
copiiT+drept_madritori crestini.++in acest moment prin mila domnuluif-fratii
preoti|+dupd ce s-au impadrtdsit cu sfamntulfduh al domnului hristos|+primesc in
dumnezeiescul 101‘ sénge l dumnezeiescul_LUI(departénd degetele mari ale minilor si revenine unindu-
_sangelspre iertarea pacatelor noastrefsi_ale poporuluitincredintat noud|spre
pastorire.+++crestinii:veniti mai de_departe |probabil din maramures+in timp
ce ne impartdseamf+au indltat cateva cantdri|specifice locurilorflor+dar_cu
valabilitate:+si_impact asupra tuturor.+,am venit mdicutdf+am venit pe
calef+am venit la tineTNOI fii_lacrimilor tale”.++sau celdlalt cantecfcare se
referd la preamultele RANI++ale sufletelor noastre|+cu care ne prezentim in
fata maicii domnului_NOI_fii_ei |<R> cu_care ne prezentdim la sfanta
bisericdTcu_care ne prezentdim?tla dumnezeiasca liturghie,+(miscari scurte ale capului pe axa

verticala:sus-jos) cu care iaLIAT A(inchizé\nd ochii) am venit aici.(aceea;;i miscare scurtd a capului pe axa Verticalﬁ)la
sfanta mandstire haddmbu|+ocrotitd de maica domnului.++{#sand privieea in josiiy
evanghelia cititd astdzi|<[>++0dicand  pivicdyn - cuvant  foallfoarte_dens

T+cuprinzitorf+adanc_gi'naltf(epartand degetele mari in sus si revenind)rgtit de mantuitorul
inainte de PATIMA_SAteret sestheeg de bund voie+el declamd si mirturiseste
adeviruri fundamentalefsi anume:+, ACEASTA este viata vegnicd” | +(miscare scurta a
capulul pe ma verticald)zjce e] in rugdciunile cdtre dumnezeu tatidl?, ACEASTA este viata
vesgnicad:+sd_te_cunoascd pe tine singurul®r® &) adeviratul dumnezeu|™se
capulul st a trupulul catre dreaptasi revenind) e jsys cristos|pe care tu l-ai trimis”.++ce este viata
crestind?nu este altceva decat CUNOASTEREA lui dumnezeu tatal{prin hristos
in duhul sfant.+de ce oare:+am venit noi astdzj@ind corpul spre dreapta, privire panopticd)| 5
sfanta mandstire?+ldsandu-ne: preocupdrile noastre|de aproape sau de
departel++pentru ca sd-1 cunoastem pe dumnezeu tatdlf+prin cristos in duhul
Sfént. ++ (miscare  sacadatd a  capului pe axa Verticalé)de C8?+S-a a§ezat pictura pe

—
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biserici:ce Lmanadstirii acesteia biserica cea vechelpentru_ca prin intermediul

eif+noi sd-1 cunoastem pe dumnezeu_tatdlfprin CRISTOS in duhul sfant.+de ce
oare sdvargem sfanta si dumnezeiasca liturghie:?(schimband posifia de pe un picior pe altul siridicandu-
se usor pe Vérfuri)§i ne impérté@m noi:preojcii acum(indrepténd privirea spre stanga si
rvenind dumneavoastra® - ProPipeste cateva_clipef+cei care afi  primit
binecuvantare de la preotul duhovnic?ne_impdrtasim pentru ca sa cunoastem
| (privind spre dreapta si revenind)ye hristos in duhul sfant.pentru cd nu este un alt TEL al
vietii cregtine e s=""decat acesta iubiti credinciogi | miscare scurta a capului pe axa verticald) g ]
cunoastem pe dumnezeu TATAL prin hristos|in duhul sfant. si ce_inseamna
OareT(ridicé\nd bratele cu palmele orientate in sus)aceasté CunoaStere?_'_(lésémdu-se usor pe cilcaie) ne-o spune
§1 ne réspunde HRISTos(bra;ele incé ridicate in sus, degetele sunt unite manunchi, sacadat)ne réspund Sflntll
apostolif+rered esthsi sfintii pdrintif+re? &“Ydumineca viitoare? @t pozific a brajelor
palma stangd deschisd spre sine, gest indicial cu ardtitorul mainii stﬁngi)la sfénta hturghleT vom asculta
cuvantul evangheliej®! gest cu ambele mindeare spune++,,cei care sunt insetatifsa vi-
né_la mi—ne §i_Sé bea/IT( gest indicial ambele maini ridicate cu palmele deschise spre sine)Ce Sé bea?sé bea
apa cea vieUndinare usoard spre stinga si revenir)ydicy cunoagterea lui dumnezeu prin
hristostin duhul sfant.+(miscare scurté a brajelor pe axa verticali st revenire) g yyyne mAntuitorul in altd
parteT,,eu sunt Calea:adevérulT§i ViatauT_'_(acelea;ii miscéri ale bratelor, ritmand vorbirea)

O voce din auditoriu, suprapusa: ,viatal” <J> <S> ardatand prin aceasta_caf+
(miscdri circulare pe axa de adancime ale degetelor aratitor exterior-sine)pentru toti(repetarea miscdrilor in sens
opus)cunoa?terea 1111 dumnezeu:l(arététorul ambelor maini indreptate in sus)inseamné(gest de segmentare pe
axa verticald cu ambele palme deschise, tinute paralel)sé_l ai pe hristos in tineT(méinile asezate pe piep‘)viajca
tal:sd fie viata lui.viata lui s& fie viata ta.+cdcil+el este lumina lumijf (et ndicel pe
verticasd cu aratitorul ambelor maini) + o] egte sarea pamantuluil, CEI care vor crede'n mine ™
circulare pe axa de adancime ale degetelor aratétor exterior-sine)/” [VOl’l’l asculta de asemenea dumineci l«(
stangd stransd in pumn, ména dreaptd cu ardtatorul indreptat in jos) la Sfénta liturgielcuvéntul domnuluil]

p Cei care Cred in MINE (gest indicial cu aratdtorul degetelor indreptate in sus)réuri de aP A_VieT(palmele in
pozitie deschisé)vor Curge dln pén_tecele(marcarea ritmului vorbirii prin inchiderea si deschiderea degetelor interior-

mana

exterion)  OR"+ce_inseamnd aceastd apd vie?inseamnd cunoagtere(8e! 4¢ scgmentare pe
verticald cu ambele palme deschise, jinute paralell g i Jumnezeu tatdl|prin hristos in duhul sfant.
a degeiclongi e spune sfantul apostol pavelfratiand palmele
'despre aceeasi cunoastere|+despre aceeasi viatd_a lui hristos care si fie
Viajca noastrél(coborénd mainile unite la piept) ci NOI Crestinﬁl(degetele indreptate citre auditoriu)trebuie si
fim ca el(mi§cénd circular degetele aratitor exterior-interior)care a Zis(unind mainile st'rémse)nu mai triiesc
EUpumnil aliturafi de piept si revine) o hyigtog trajeste'n mine_céci in hristos domnul | Pumnii in
aer)ne mi§cémT+(aceea§i pozitie a mainilor apoi plecaciune citre auditoriu si revenire)viemT+(repetarea gestului)gi
Sintem._'_(repetarea gestului)§i multe alteT CuVinteT(bra;ele ridicate in sus, cu degetul ardtdtor al mainii drepte orientat
insw)rostite de_dumnezeiestii apostoli_pentru aceasta(eest d impreunare al méinilor si frangerea
degetelor) iar Sfll'ltllT (gest de segmentare pe axa verticald cu ambele palme deschise, tinute paralel)p érll’ltlT dupé ei l au
spus acelasi lucru+cd noi trebuie™ &="Ig5] cunoastem pe dumnezeu:
+trebuie"™*® 8="Isy cunoastem incd din aceastd lume|taina_impéaratieit

S ALE(mamlle ridicate pe verticald, privirea indreptatd in sus)pe care nloT géSIm aiureaT(gest indicial cu ardtdtorul
ambelor maini si revenire a mainilor la nivelul pieptului ,pumn in pumn”) o gésiml(depértarea bratelor in lateral)spun

(reunind mainile prin intrepdtrundere:

deschise’



Sﬁntii(reunirea bra;elor)CHIAR in noil(capul inclinat usor spre stanga, ochii inchisi, mainile receptacol duse la piept)
7 _

»voi ba-te la u-safsu-fle-tu-luiftdu si mi se va deschidef+ POARTA imparatiei

Ceruril Or” l(marcénd cu degetul aratitor al mainii drepte fiecare cuvant ti silabd prin miscari pe axa verticald in timp ce mana stanga

cu degetele adunate in pumn este tinutd

2 PerYgpune dumnezeiescul ioan_gurd_de_aurf+
. PRIVESTEIN SUFLETUL T AU OMULE(mi@care circulara a degetelor ardtitor pe axa de adancime: exterior-
interior)§i vei géSI aCOlO pe dumnezeu”T(ir\drepténd degetele aratitor spre auditoriu)spune sféntul
atanasie cel ma:ref-++(eschizand palmeloliar ofantul joan scdrarul spunet,SCARA care
te duce pe tine(gest indicial cu degetul ardtitor al mainii drepte indreptat in sus)omuleT(privire panopticé)de la
pamant la cerftrece chiar prin sufletul tau”. <L> <J> <S> ++agsadar
Cun0a§terea(palmele deschise ridicate odata cu privirea spre cer)lui dumnezeuTinseamné(gest indicial,unind
degetele manunchi, miscéri scurte pe axa verticald) A TRAI VIATA Iul dumnezeuT+(repetarea gestului sacadat pe
7
fiecare cwvantigj a-] primi pe dumnezeu|sd trdiascd viata ta.+ in al doilea rand <R>
cunoasterea lui dumnezeu =4 rmedinseamng SA CUNOSTI IN-VA-TA-TURA
DE CREDINTA+TU+crestin dreptslavitor | +tuf+crestin ortodox+(get de segmentare pe

axa verticald cu ambele palme deschise, tinute parale[)cé nu este unlmailmai mare iZVOI.T(degetele ardtator

indreptate in sus) al réutétilorlspun Sflntll périnjci(ge“ al corpului pe axa orizontald dreapta-stinga si revenire pe
cenr)Jocat NECUNOASTEREA CUVANTULUI+lui dumnezeu|+astizi biserica ii
préznuie§te: PE SFINTH P ARINII l + (miscare circulard a degetelor ardtdtor pe axa de adancime: exterior-
interioncej treisuteoptisprezecet®aimele deshisdicare au participat la PRIMUL SINOD
ECUMENIC la sfarsitul veacului patruf+sinod care a alcituit prima parte®'™
stangd, asezatd cu fata in sus fine palma palma mainii drepte in ,,presé”)a CrezuluiT(palma stangd ramane deschisa, aratatorul
mainil drepte este indreptat in w9 care noi incepem sd-1 CUNOASTEM!T DAR+MULTI
DINTRE NOI_'_(are“\tétorul este miscat circular pe axa de adéncime)nu pétrundem adél’lCT(unind si celelalte degete
in manunchi, miscari scurte sus-jos, sacadat)in Cuvintele CRED"‘il’l dumnezeu T Até1++(repeté gestul,
marcand silaba)ored_in_dumnezeu: FIUL sau cred_in_dumnezeu duhul sfantf( st de
segmentare pe axa verticald cu ambele palme deschise paralel)invéjcéturél (degetele aratator indreptate in sus)de
Credintél(gest de unire a degetelor mainilor in dreptul pieptului)<L> <J> <S> alCétulté de pe”\rlnjcll de le
cel de_al doilea sinod ecumenic.( palma stangd, asezati cu fafa in sus tine palma mainii drepte in
,.presé”)cunoa§terea a§adar <F>( gest de segmentare pe axa verticala cu ambele palme deschise
praheunoasterea lui dumnezeu?l+cunoasterea invataturii_celei adevaratefpentru
Cé:a Spus Sféntul apOStOI pavelT+++(palma stanga deschisd, iar mana dreaptd cu aratatorul indreptat in jos) in

scrisLin cuvantul care s-a citit de_asemenea astdzi la sfanta liturghie | (@egetele adunate

méanunchi, indreptate in jos, miscare sacadata jos-sus) ca luajci aminte <F>VOI P ASTORI_(geSt al bratelor deschise
larg, citre soborul aflat in stanga si in dreapta sa) [adlCé NOI(gest indicial cétre sine cu ardtitorul ambelor mz’iini)§i
dumneavoastra@eciest sest e auditorii)ee care faceti parte din preotia impérateascdfdin
neamul Cel SféntT] (mainile ridicate usor in sus unind aratatorul celor doud maini intr-un punct fix) luati aminte la
voi TNSIVA(gesturi scurte pe axa verticald cu ardtatorul ambelor méini)§i la turma peste CareT(brayele deschise larg
in lateral) duhul Sfént(méinile ridicate usor in sus unind aritdtorul celor doud maini intr-un punct ﬁx)V_a pus pe

Voi_episcopiT(repeté gestul lasandu-se usor pe spate si revenid)sau preotiT(acelagi gest mai scurt)sau

—
N
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inVététoril(gBSt sacadat pe axa vericald a mainilor cu degetele unite ménunchi)pentru Cé muljcl lulLUPI(acelas,i

gest, doar cu ridicarea sacadatd a ardtitorului ambelor maini) répitori <F>(privind spre stanga si revenind)erau in

vremea sfantului pavel <S>++in vremea sfintilor_parinti+si NU mai putini|si
NU mai vicleni|si nu mai putin RAZBOINICI sunt lupii rapitori|care doresc cu
ORICE pre;lsé Zmulgé pérti(degetele miinilor strdnse in pumni, miscari sacadate pe axa verticald sus-jos) dln
sufletul:bisericii_drept_sldvitoare+din sufletul bisericii_celei unaf+sfants |+«
gest cu plecdciune spre auditoriu si revine)apostoleascél+(repeté gestu1)§i SObOTniceaSCé bisericél+(i“““"a“d
capul usor spre stanga) §1—1’1 al treileaT rénd_lubltl cre dinCiO@iT(mi$carE circulara a degetelor arititor pe axa de
adancime exterior-interionf] cynoagte pe dumnezeu:pentru ca suntem MARTORI si trebuie
sd fim si marturisitorif@esee remnitein ey m spunea evanghelia din ziua'ndl{drii+
(degetul aratator al mainii drepte este orientat in spate, peste umdr si revine) M ARTORI SI M ARTURISITORI ai
lui isus_cristos_cel mort si'nviat++pand la marginilefpdmantului.++<S> de

aceeaT(lﬁsand privirea in jos)Ziua de aStéZiT"‘(priVirea si palmele ridicate)agezaté:+intre inél:care:T++
( gest de segmentare pe axa orizontald cu ambele palme deschise paralel, miscand corpul citre stinga) @1 pogorérea duhului

almele deschise

sfant | (acelesi gestcatre dreapl)ne plageazd pe noif+intr-o stare: de_asteptaref++®
cdtre exterior, gest fix pentru cateva Se“““de)agteptarea cui? ++ <R> <J> <S> a§teptarea celui
care: Tpoate(mi§céri sacadate ale mainilor cu ardtatorul indreptat in jos) desévér@i Viata noastréT (gest involuntar de
atingere sub ochiul stang) adicé_l_(gest indicial sacadat cu ardtdtorul mainii drepte)aSteptareaT coborarii duhului
sfant.+ <L> <J> <zambet> care_a coborat peste sfintii si dumnezeiestii
apostohT(repetarea gestului)§i i-a transformat pe eiT(bra,tele deschise cu palmele orientate in sus, miscare scurtd pe
axa orizontald: lateral-exterior si revine) din oameni g01 §1 neputinCiO§il+( gest de segmentare pe axa orizontald cu
ambele palme deschise paralele, miscand corpul catre stanga si revine)irl oameni phru de Cura:j +bérba’,ti
puternicif+care_au'nfuntat moarteaf++pentru a-l propovadui pe mantuitorul
hristos l+DUMNE 7EU:ad evérat(gest de segmentare pe axa orizontald cu ambele palme deschise paralele)SI OM
adevirat l++ de ace eaT+bis erica_AST A 7] (gest sacadat al mainilor cu palmele indreptate in jos) si ori de
cate ori se sfinteste o bisericd_o_manastiret <R> ori_de_cate_ori participam la
dumnezeiasca liturghief: suntem chemati si ne deschidem lguntrul®" e v
degetelor  mainilorin - dreptul - pieptulillgyflatylui  nostru  T+pentru_a_deveni POTIR
binecuvéntatT(gesturi care mimeazd forma potirului cu ambele maini unite)fl\n care si se
aseze|DUMNEZEU:DUHUL SFANT/+(epetd  gostul sacadatioy  f3.r4  desivarsirea
noastrd|in dumnezeu DUHUL SFANT{+nu existd viatd cregting (epetind gestul cu aplecare
scurtd cdtre auditoriu)autenticé'++(repeténd acelasi gest si revenind)§i Sint_atétea Obstacole:T(bratele deschise,
privirea orientatd in sus, méana dreaptd imitid forma unui receptacol, iar palma stinga este deschisd) care stau in Calea
Venirii_duhului Sfént in noil(mj@céri ale bratelor pe axa verticald sus-jos, apoi revine cu bratele deschise) as
aminti++trei cred | (®est scurtprivie indreptatd in jos i revin iy cele mai importante | ++Friviea
indreptati spre stang) PRETENTIA [cum o numea cineva|+ PRETENTIA DIABOLICA la
su-perioritate(eest indicial sacadat cu ardtitorul ambelor main)y;j7avi de ceilalti|+, prea-dulcea o-
travdfa autodumnezeirii luciferice” |+spunea parintele sofronie <J> din
MANDRIA_ORGOLIUL_ AMBITIA 1 +++ dorinta de_a_te plasa deasupra
CeluﬂaltT ca fiind obstacolul prinCipalT(miscéri ale brajelor pe axa verticald cu degetele
mannchegential ffundamental finaintea venirii duhului sfant_in noi.+alt obstacol ar
fi(bra;ele si palmele deschlse)lipsa de p OCéin;éT(arétémmI mainii drepte orientat in sus, palma stanga deschisa orientata in

IOMUL nepocdit | @it gest saadahnyy va primi niciodatd:+puterea duhului sfant.si



viclenia din om_mai ales din++noi_cei adulti|[copiiiret gestul indicand citre auditoriu si
revine)nu sunt ViCleni ]<R> <]> NOI cei adultiT+(mi§care circulard ale degetelor arititor, pe axa de
- 7
adancime exteriorinterion prin faptul cd una gandim si_alta spunem <R> <F> una_simtim
(indreptand degetul arititor drept spre sine)§i alta mérturisim'}' <F>(acela§i gest spre exterior)este Zld de
DESP ARTIRE(mimarea zidului cu palma dreaptd orientatd spre sine, miscare pe axa verticald) intre noil"' §1 duhul
stant. dar dac'am amintit de TREI obstacole in calea venirii duhului sfant in noi
<R> <I> <F> si peste noi| si'n_viata noastrd_s'amintim si trei 7++ DIRECTII®*™'
deschise in sus)trei stiri Suﬂet8§tiT+tTei adevéruriT(ridicéndu-se usor pe varfuri, privirea ridicatd si
revenind)prin care putem primi pe duhul sfant in noi| ++spune cartea_sfantd:cd unde
este libertateTacolo este duhul Sféntl(gESt indicial cu ardtdtorul mainii drepte, iar palma mainii stangi
deschishnde este duhul sfantf+acolo este libertate|iar+acelasi
pa:rinte+sofronie_amintea ¢d OMUL POATE dobandi@mbele paime deschise iin sus, gest
. Vu o ~ i H 1 t : 1
sed]ibertatea cea adevératdtpe doud trepte | +(eest demimare cupalma dreapl) 5 1iny Jorinta:si
Capacitatea_l_(unirea in méinunchi a degetelor si sacadare)de_a_nu mai dori:Tsé_stépéneascé(miscare
circulara ale degetelor ardtitor, pe axa de adancime exterior-interior) pe Celélaltl - (reorientarea degetelor ardtdtor pe axa verticald si
scadarlg_a doua etapd:+de-a_nu se rdzvrdti pe sine launtric|®nind mainile pe piephiy
momentul irl care este++DOMINAT(mi§céri ale bratelor pe axa de adancime exterior-interior, sacadat)
STAPANIT+ ASUPRIT_BATJOCORIT de celalalt|prin aceasta se obtine
. s X 137 4-(palma stangd deschisd in sus, peste care trece palma dreapta, orientati de asemenea in sus oprindu-se in
ta1.na_11be11ta;u+
dreapta sus cu mana receptacol paceptacol minunat al venirii duhului sfant <L> <J> <S> in
noi l(incliné\nd capul usor spre sténga)/l\n al doﬂea réndT(acela§i gest spre dreapta)prin SmerenieT despre
care|nu trebuie sd mai vorbimfpentru cd NU|este un ves-mant care sa

atragg(nidicand mana dreapté in suagyypra omului maifputernic decat haina smereniei.+
(reunirea mainilor si inclestarea degetelor ambelor maini, cu palmele indreptate spre sine) §1|n al treilea réndl(unind mainile

prin inclestarea

degetelongpune  dumnezeiescul si marele MA:xim ma:rturisitorulfca
iubirea de vrdjmasif+rugdciunea pentru cei care ne_fac ra:ufl deschiderea
noastrd_spre cei care ne vorbesc de ri:u.++ este poate:fcel mai minunat riicand mainile
in sus cu palmele deschise)mij_loclprin care duhul_sfantl(repeténd sacadat gestul)se a@azé in Viajca
noastré.++sé—i mul’,tumlm lul dum_ne_zeu_'_(périn/tii din sobor, aflati cu fata citre a:lditoriu isi fac semnul
“wDiubiti credinciosi| <R> <J> <S> c4 ne-a invrednicit sd fim ASTAZI aici | e
capul usor spre dreapta, repetand gestul sacadat al palmelor)fl\n sfénta ménéstire hadémbuT+pentru a
binecuvénta(indicénd cu mainile pe axa orizontald in in dreapta sa biserica veche)pictura cea frumoasé care s-
a agezat in biserica cea veche|prilej carel+ si prin care|:multime de upopor:Tdin
moldova sau din_afara ei <F> s-au adunat aici <5> +PARCA++precum
sfintii_apostolifasteptand po-gorarea duhului sfant|+asupra noastr.++ et sacadatpe
axa verticald cu palmele deschise)gy gt3:m in aceastd: sta:rre] de_astepta:re asteptarea duhului
sfant| <R> care se coboar la fiecare sfantd liturghie: | (8! @ mainilor cu palmele indreptate in jos
mimand coborérea)§i|ntru_n mo:d+mai arétatT oamenil Or++(ridicénd mainile cu palmele deschise in sus)mai
facut cunoscut lorf+in dumineca_care vine|+in ziua cincizecimii_a
rusaliilor_pogorérea duhuhn Sféntl_'__'_(pa[ma stangd, asezata cu fata in sus tine palma palma mainii drepte in
e pdrintiiT +Hratii preoti- ( idicand mainie cu palmele deschise in su)g_ayy impartasit cu sfantul
trup_si sfantul sange al mantuitorului hristos|+<zambet>este randul
dumnavoastrél(mixare sacadatd a palmelor deschise pe axa verticalz‘i)a Celor care V-ati pregétlt pentru
aceastal+(ridicéndu-se usor pe varfuri si revenind, privire panopticé)sé prlmltl trupul §1 Séngele
DOMNULUI hristos|+si prin ACEASTA sd va faceti sidlas binecuvantat al

duhului sfant.++”fie numele domnului binecuvantat? ®rectii din sobor isi fac semnul erucii) § o
acum §1 péné-n VeaC” (facand semnul crucii cu mana dreapta si finand méana stanga in dreptul inimii) amin (plecdciune)

—
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Auditoriu: <R> <J> <5> sd ne traitif sdru'méana?
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